
Interesting Chat and Stage Gossip for Playgoers
Miss Kennedy's Stage Life

Has Four Corners to It
And Her Home Life One

V

By Harriette Underhill
Madge Kennedy may be cornered, but

it she is there "are five corners, for
there are at present five Madgo Ken¬
nedy». Madge certainly is a generou«lady. When everybody begs for her

At the Strand

Trail's End"

return to the stage she decided to
grant their wish and throw in one
for good measure. Then when the
screen fans wailed "Are we going to jJose our .Madge?" she said, "Not at
all," and gave them a picture with
the same number of Madges in it that
the play lias.
At the Astor Theater she is Ma"v

Brennan and Margaret Waring ...

"Cornered," and at the Capitol Theatershe is a Mennonite maid and a tele-
phone girl in "The Girl With the Jazz
Heart." That makes four, and thon
.; re is o:;.; more.the Madge Kennedywho liad tea with us at the Ritz. ',' *

.-. after her new play opened at tue
Asi ir. When you meet Mrs. Harold

i- (that's the fifth Madge Ken-
i you realize what a really greatshe is, for she is not in the

ke any of the other four. You
: would believe, unless you had
heen her do it, '.hat Mrs. Harold Bolster
ever could or would play farce, and
yet she did it betUy than any oneelse ever has been ame to do it. You
would realize that she might be Ma:-
garet Waring, but you never would
'.«¡ink that she could be convincing asMary Brennan, a child of the slums.

"I shouldn't be an actress at all, youknow," confided Miss Kennedy, as she
ed the golden Orange Pekoe tea

¦-.- o blue china teacups. "I love farmsind chickens and cows and ducks."
"And pigs,'' we said, quoting from the
new play. "Well, in that you agreewith Mary Brennan. Do you remem¬
ber what she tells Frank in that scene
when lie proposes to her, believing her
to be Margaret?'1

"Yes, and that's just the way I feel.
.Vow. I want to ask you something, endI want you to swear to T,ell the truth!"

¡s usually frightens us, for whenpie make you swear to tell the
Il y .say, "Do you think I've goter?" or. "Would I be a success

the ;.ic'"rc*'¦" or, "Do I look like jKlsie Ferguson?" But with Madgeedy we didn't feel a bit nervous.We think her ligure is stunning-, i-.nd
hasn't got any thinner, and her

ing is gorgeous. ISo we looked her «,traight in the eye and ¿.a.d, "lull]«peed ahead!"
"Well," she said, tremulously, "did

you like 'Cornered' ?" To this we in-
tantly and truthfully answered "Yes,"thanking our lucky stnrs that she had
not said "Do you thnk 'Cornered' is a
Ejood play?" For assuredly it isn't a
good play, but most assuredly it is anenjoyable one. Even our very best
ritica conceded as much. It is full of
Ticks wh ch would be fascinating even
if yon didn't have Madge Kennedy; andwith her as the heroine, or heroines,rather, and Elmer Cornell t:s the nee-:
essary lover, it proves irres stiele.We arc going to sec it again, so we
ci n pay more attention to the tricksWe always did love to watch the wheels
,~o round, and if you didn't know thatthere is only one Madge Kennedy youwould declare that Margaret Waringand Mary Brennan were on the stageat the same time. They are, only youdon't always sec their faces.
The man who sat next to us theopening night evidently didn't set inin time to study the program beforethe curtain went up. When Miss Kenedy v,erit into the little booth to hav«

¡-upper with Jerry, and you could plainiy iec her gray and black suede pump?hooked over the rung of the chair aishe eats and chats, and her profil«:r«fleeted against the screen, and thcicame on the opposite side of the stap«in an «-labórate evening gown of pinkthe man aid; Hv Jove, that'i <¦!.¦-.-
girls look alike! '1 ho;!"
r d companionalike in' »heir make-upB t j iey wouldn't look at a!-il.Kf off the »"-age.""But w$ du, don't v.-c'l" said MisK"-.«--«-.iy laughing when we told her"Do you ktoow that I heard sever*they didn't know at f.rst wa« 1 playing two parts an

nan refused to believe it. 'Whyaid Tot not <-razy and MadgK edy isn't Ifoudwi! How can sh-. t ., places at the same tirn«know those ttï>jkg:« delight mbeca« ! who." selected 'Co«.¦. id dozens of plays bei decided on it. It was the onlI consider doing and.- two rea loi In the finwhile 'Cornered' may not be ai
'¦¿, isn't It! and in tt. cond place ! wanted »» chance to g«fan e. ' .¦.' elded that lor

;-¦ for the day* Of 'Fair and Warme
»r« past and, oh, the prc*ent-diJama:-, de la vie! You m
i 'Cornered' I have two chances t

: -1 away from fare«- one un Margar«on* et Mary, and weren't tikind to me? I stayed up to s«
papen. V</«i know I depend

ritic say tl »tmead my performance aft«ad their viaws. The first timeever played In New York Alai Di«said that. 1 eould r>. '¦¦. great unif lost my i ;»»«! ( i ojee andyou i lost it I/.« next day."ihera's i'atricia Colingo o-.nr theA

eating a peach Melba. Isn't she sweet?
I patterned my Mennonite maid after
her 'Tillie.' Here it is 6 o'clock and
I've got to have dinner at 0:30 to
get to the theater in time. I can't
get used! to eating so early and Mr.
Bolster tries to make me eat more all
the time; says I'll get thin and look
old if I don't."
And Madge Kennedy (herself), the

sweetest actress on the stage, star of
two shows on Broadway, with a home
in the country and a homo in the city,
climbed in her ,fl0,000 car and weft,
to meet the handsomest young husba.:4
in the world.
There may be a fourth dimension,but we refuse to believe that there is

a law of compensation. Some peoplehave all the luck all tho time.

Phil Baker Hopes to
Quit His Accordion for
Light Comedy Work
-

Will Rogers used a lariat as a foil
for his monologic quips on current
events and witty sayings. Whenever
a thought was slow in coming he would
twirl the rope and hold his audience
anyway. Phil Baker makes an accor¬
dion serve the sume end. Nightly he
steps out on the stage of the "Ziegfe'.d
Midnight Frolic" on the roof of the New
Amsterdam Theater, accordion in hand,
and gives play to his natural, intimate
form of humor. There is no hint of
the theater in his performance, but the
suggestion is more of a gathering of
friends in the parlor at home. When
jests come not, ho turns to the accor-
dion and it serves him as faithfully as
the lariat served Will Rogers in the
same place several seasons ago. Baker
plays it and plays it well.

In his ten years on the stage Baker
has never been without his accordion,
and his name has come to be identified
with the instrument. Yet he looks
forward to the time when he will be
able to lay aside the accordion and
depend upon his ability as n comedian
for success in the theater.
"Although the accordion has been a

faithful foil in my work in the theater,
I am afraid long continued use will
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Hvl\\ Wheeler

make it mote of a detriment than a
help to me. Theater audiences willbegin to think that I can do nothingwithout the accordion an«l there will
be no chance to advance. Until I wentinto the navy 1 never tried a monologuein my act, but depended solely upon
my ability as a musician. But I de¬
veloped the monologue while entertain¬ing during the war and now I fee! that
I can do light comedy work withoutthe instrument. .Vor years Joseph Caw-thorn played a concertina, and I mayhave to keen on playing the accordionif I go into musical comedy, but event¬ually I hope to be able to give it up."

Ibanez's Tale for Metro
"The Four Horsemen of the Apoc¬alypse" will be released by Metro thefirst of the year, it was begun last

i-.nuary in the -.vest e asi stu i-.ndis now being edited and titled. Thetotal cost of the film will be more than>l,000,u00. Jun; Mathis adapted loa-nez's story to the screen, an«! the pic¬ture was directed by Rex Ingram.

Joins Cast of "Midnight
Frolic"

Phil Buker, ¿left player of 1
concertina

Why Shouldn't Ghosts
Appear in Brocades
Of Gold? Asks Mitzi

A modern ghost displaces iu-r filmy'white robes and white face for goldbrocades and pink cheeks in "LadyBilly," Henry W. Savage's new piecefor Mitzi at the Liberty Theater. The¿host appears each night at twilight onthe stairs dressed as in the earlyseventeenth century. The ghost is thatof a girl who loved and who died of abroken heart. She wears the sameroyal gown that graced her dainty formwhen she posed for a great artist topaint the portrait which still hangs onthe castle wall.
Neither history nor can broffended at the gown which Mitzi wears

as this "vision." She appears holdinga flower, like Van Dyck's portrait ofthe Márchese Cattaneo. The facial ex¬pression, the glow of color and theswing of the design accentuate a noteof pathos. Her gown is of antique goldanil bronze brocade. The full skinhangs from an extended peplum to thefloor. The bodice, is snug and heaviljboned and is cut square at the neclwith a large Elizabethan collar of golrlace. This collar fastens in front wititiny green bows and over tho shoulder;
are frills of gold lace embellished witisilver and studded with pearls.The large puff sleeves are caught atho wrists with frills of gold lace. OiMitzi's head is a small, tight-fitting cai,with car tab.-. It is of gold lace am
green satin, decorated with pearls an«brilliants. The Taradovy. rope opearls, that werf the family jewel
many years ago. hangs round her neclami readies to her knee
"Ghosts are only memories made veato some," says Mitzi. "Why shouldn'ghosts appear in gold brocades as we!

as white robe;;?''

Fascinating Illusions
Are Plentiful in Sarg*s
Marionette Performance
Those who have inadvertently chance! to look at the i-tago through thI "wrong" end of their opera glassewhile at the theater will doubtlci-

vividly recall the astonishing illusio! they experienced of ;.eeinij; the actoisuddenly, as if by magic, reduced to thsizo of mere dolls. This fascinating ilusion is intensified when witnessingperformance oí" Tony Sarg's Mario]
ettcs, which aie being presented atseries of matinees in the Punch arJudy Theater.
From the moment that the curtail

part and reveal the tiny stage the spetator is carried away by the illusicI that the puppets are living people. N<only do Mr. Sarg's puppets use th«
i arms, hands and feet in walking, daning, playing the piano or making lo\with ease and grace, hut some of theiIS'ic-k Vedder, for example, wink
pre'ty maids und move their lips to t!speech of the concealed reader.FTom the wings the performance
even more interesting and wonderfiThe marionette stage which Mr. Sahas developed is ;> surprisingly rompcated tiling. Eight highly train
puppeteers ¡:.r,- necessary to k'v'- ai
one performance, These puppetecitationed on bridges above the litt
stage, manipulate tho ligures, speak tlines, change ii¡.- scenery, work telabórale lighting equipment and ptvide tin- music on a variety of specialdesigned inst rumentä.

Frank Lloyd's Innovation
Proves Complete Success

Frank Lloyd believes thi t it will notbe lonp: befo!«- screen actor will beplaying their parts before spectatorsinstead of only for the eye of the
camera. Ho believed that the artistsneeded the stimulus of applause, so hoI trie«! it out when ho directed PaulineFrederick in ".Madame X."
"By arranging for her to play before

an absorbed and partially weeping audi¬ence in tlie courtroom sienes of'Madame X,' Pauline Frederick didtho greatest screen characterization ofner career. Theatrical tradition in¬forms us," explains Mr, Lloyd, "thatI the greatest Inspiration for emotionalacting to a player Is the audience,hence my idea for ,!.¡ experiment,which proved highly successful."This come a>> a revelation, for in thehi lory of pictures never has ¡m audl-ence watched n star playing In-fore thecamera. !' i' strictly taboo! ButMr. Lloyd states that he "purposely re¬tained several hundred high-class ex¬tra:, to try out the theory that n stage«tur would do far better on the Bcreonif actually playing ««i« to a real nudi-I once, ¡mil th<- result was more tht'tigratifiyintr."

New Productions (tycn
Out of Town; Ready
For Broadway Showing

These new productions recently
opened out of town, preliminary tu a

showing on Broadway:
"Pagan." by Charles Anthony, pro¬

duced at the Plymouth Theater, Hosten,
December 13, with Irene Fenwick, Helen
Ware, Alice. Fischer, Freden« Burt,
Joseph Shilkrout, David Glassford ami
Harold Vermilyca. No Xev, York date
set.
"Watch My Smoke," by Walter A.

River?, produced at the Alcazar Thea¬
ter, San Francisco, December 12, with
Dudley Ayres, Ehvyn Harvey, Charles
Yule, Henry Shumer, Raphael Brunette,
Albert Cunningham, Anna MacNaugh-ton. Ben Erway. Walter Belasco, EdnaPeckham, Frederick Green, WalterEmerson and Edith Searles. Xo NewYork date.

SinjLis in "Good Times"'

A«lele lluil

.ïje Cboluîion oí a á§>tar
jttargarct Slnglin

Margaret. Anglin.comedian, trage-dian. theatrical producer. Only tho3
as ociati i', tu ihu l... ter ...

the signiticance of "theatrical producer" and comprehend the difficult
avenue of approach thai lea the
"managing" goal. Y -t the assumption
oi managerial responsibilities in the
theater is a realm of the American
stage, previous to Margaret Angl
production of the Greek plays, where
women l'i Ik have ne\«¦ s
marked influence, although they hold
eminence in acting. How n fell to the
lot of Margaret Anglin !.. achieve
triumphal recognition in this field never
before successfully invaded by a wom¬
an, and at the same time to win the
foremost place as i. comedia:', and
tragedian in both classic and modern
drama, offers material for several vol¬
umes.
But l,o briefly sketi h Llic bare hig.i

lights in Mis;- Anglin's colorful careei
it is necessary to tro back to the House

¡of Parliament in Ottawa, where the in¬
fant Margaret vas born. Her father
was Speaker of the House, and it wa

customary for the Speaker to live in
ii" Parliament. Building. Coming from
such a distinguished family, a social
début rather than a stage career had
been planned by the Anglin family for
their blossoming daughter. When she
showed marked ability in reciting
"pieces" in the Convent, of the Sacred
Heart, in ¡Montreal, where she went, to
school, her fat lier instructed the nuns
not to allow his chill to be given fur-
thcr opportunities for dramatic expres-
sion. But, since "genius will out," de¬
spite all efforts to suppress it, little
Margaret, twelve years old, unexpect¬
edly aros«.-, without invitation at thi
graduation exercises, w.iicn ner paren
were attending, and delivered -.¦. scene'from Shakespeare, to the astonishment'of the Sisters .;,...', every n ent,
with such childish eloquence and grace
that her father was persuaded.to recog-
nii:e his daughter's histrionic ilenl
Yet at that time, and even long after-
ward, when Margaret Anglin wa: pla; -

ing leading roles with the Empir
Company and her parents came to th«;
theater to see their gifted daughter act
for the first time, her father sat
through the. entire performance with
his eye.; tightly closed, still loath to
recognize the. fact that his daughter
had selected ¡i staço career. And in all
Miss Anglin's brilliant successes which
followed he never saw her on the stage.
Margaret Anglin',-- professional début

¦vas made in "Shenandoah" when «ho
was sixteen years old, Fn following
oui her dramatic aspirations it was

Margaret's mother who had broughtabout the possibility of New York and
? stage l« ¡ginning, in spite of herfuther'a opposition to it. Aft-r "Shen-andoah" Miss Anglin played leadingrôles v. ¡th -James O'Neill, Richard Mans¬field, E. 11. Sothern and with the ohiEmpire Stock Company. In "Mrs.Dane's Defense" ¿he had definitely at-tained a major success. In "Zira,"shortly afterward, si.-- was recognized
as a full-fledged star.
Co-starring with Henry Miller in"The tire»! Divide," in the memorablerole of Ruth Jordan, Miss Anglinscored nation-wide success. With "TheAwakening of Helene Ritchie" she as-sumed managerial responsibilities (thenalmost unheard of for a woman) andbecame her own director, manager andproducer. Since that time Miss AngL'nheld h significant place in themanagerial field, selecting for produc¬tion not only the best in Englishlit« rature but the greatest, master-

p eces from the classics. For thesethe Creek plays, she won in actualigures an audience of more than imillion people in the. country, aftci
every Broadway manager had shud¬dered at Euripides and Sophocles a:ucondemned Attic drama as "impractical," "dead" and "utterly impossible."Not only has Miss Anglin made arartistic success of the Greek revivalsbut they have proved financially sounrand practical, although she undertoolthe first Creek play without a penn;of capital behind her other than hei
own limited earnings and with no Unan
ager to advise or direct her.

Besides the "Antigone.'' "Electra,'"Medea" and "Iphigenia," Miss Angliihas .-pent a great deal of time witithe Shakespearean comedies."As Yolike It," "Taming of the Shrew,"Twelfth Night" and "Antony an«Cleopatra." Oscar Wilde's "Lad;Windermere's l'un'' and "A Womaiof No Importance" are also importanevents in her career. Of the lightecomedies "Green Stockings," "Carolme," "Beverley's Balance" and "Billotcd" '.re perhaps the best remembersbecause they are the most recent..Sin.-c Miss Anglin has been playinin her present vehicle, "The Womaof Bronze," which occupied her tini
on the road last year and now promise
to keep her busy the entire season athe Frazec Theater, she has tried ov.tin San Francisco) for the tirst tim
on the English-speaking stage EmilMoreau's "Joan of Arc," played pr<viously only by Sarah Bernhardt. MíeAnglin plans to present this drama iN. w York in the early spring.

Hal Forde Tried Many
Things, Then Chose

Theater for Career
liai Forde, who is playinc in Zimbal-

ist's musical comedy "Honeydew," at
the Casino Theater, had unusual oppor¬
tunities to -tudy human nature before
I,, decide,i to turn toward tho stage for
a career. After leaving college he wai
an inferior decorator in London, a
ninci in Ausl ralia, ama;, ur middle¬
weight champion in Cape Town, South
Africa, a soldier in Scotland, a trainer
and owner of race hoi e> ¡:i India and
a cowpuncl. it; Montana.

"|f those experiences counted for
nothing more they have at least provided me with excellent capital i\w
my present business," he says. "Each
occupation brought to mo a now expe¬rience and, as 1 drifte«! in ami out of
my varied pursuits, the chance was
given me to study human nature .¡:
almost intimate range.

"I have been asked by ma:.y peoplehow I mnko tie- transition from th«
cccntto-, practicnl «>l«l mai: in thi

act of 'Honeydew' to the juvenile lighino wil li v. Inch thai same hu ;...

played m he second act. The changecan In- summ«'.I up in n very fow words,experience and the stud., of humannature, \ singular coincidence truck
m" the first time thai M «. W'ebcihanded mo the part of Henry Honey-

dew. As I continued to read it I found
iat '¦! wa almost the life of my racingpartner in Calcutta, who. being freedfrom an unhappy first ma.-riagc, found

,n his second attempt the happiness
.. d contentment that the fust had dn-niod him. Having known him quite inti-itely I was able to build up my partal< .j.r the unhappy ami happy cxperi-of that old friend."

\t the HippodromeCharles Dillingham plans a specialfeature, beginning to-morrow nigni, 5:-i"Good Times" which promises to stir-
.11 the other episodes of the cur-

reni spectacle and which -^s ill againemphasize the great size and possibili¬ties of tile Hippodrome Btage. Theri tmas novelty, staged by R. ILBurnsidc, this eason is an actual re¬production of a race course ami a racewhich will show m detail one of theturf victories of ¡Vlnn o' War, the great
race horse. With tin- aid of a speciallyconstructed revolving stage the Hippo-homo holiday audiences will enjoy theexcitement of seeing a field of tenthoroughbreds a', full speed bearingdown upon them, the great chestnutcolt in tin- lend, with the entire fieldwerving as it reaches the footlightsand rounding into the stretch. The
ice Lo !«e reproduced '.'.'ill I««' theFuturity, run at Bolmoni Park Septem¬ber I", LO 10, and will be but oto- o!

;i. novelties t-> be added to the pro-
gram ".' "Good Timos" for the Christ
mus holidays.

[Frank Craven Talks Over
The Value of Sub-Title

| kWitli a Subway Gmrd
Frank Craven admits he deliberately

used a sub-title to explain the mean¬
ing of his play, "The First Year," and
is ready to justify it.
"Why," he said recently, "if I hadn't

tagged on the phrase 'a comic tragedyof married life' the Anti-Saloon Leaguewould have got out propaganda againstit. The stencil dauber would have
kicked and tried to cut out the THE
on the scenery and prop boxes; and
John Golden and Winchell Smith mighthave made mc change the name to
'Love's Labor Lost.' And think of how
thw lifers up at Sing Sing would have
..«nocked it!
"When I was all up in the air about

it, I talked it over with a subwayguard who is one of the greatest under¬
ground students of the drama, and he
told me I was right in doing it.
"'Why, Mr. Craven,' he said, 'the

dramatic editor of The Subway Sun
told me he would use a sub-title on
that sheet hanging over there if he
had the room; and it ought to have
one, too. I'm for the sub-title.'
"And then he went on clear past

Borough Hall and into Atlantic Ave-
nue, giving me a historv of the

¡growth, development, population and
principal products of the sub-title. He! was the fastest talker I ever listened

j to. He didn't yell, but 1 heard everyword he said, and all the time he
I opened and shut the gate valve, paren¬thetically called the stations, and
never hit a passenger. This is in sub¬
stance the way he thought it out:

" 'You New Yorkers think Brooklyn¡s a sub-title, don't you? Well, you're
wrong. Who won the baseball cham¬
pionship title.hey? Who was the sub¬
title then.hey'.' Are you listening.-the Giants. And when the. twelve-club

j league gets going that team will be
a footnote.
"'But the subway title is al! right,all right, and ought to be elected by

a Harding plurality. Take that play"The First Year" at the Little Theater.
Now, I never get to sei a show, not
even a peep at a moving picture; but
I understand Job Hedges and Garrison
are going to put in films at. the end
of each run and give us first run
features in the end car before we goout again. But talk about sub-titles.
last Sunday about midnight.I'm off

lu "Heartbreak House*'

Elizabeth Kigdon

then we had a homebrewfei nd
the talk turned on the theater 1 had
read the sub-titles of "The Firs', Year,"
a comic tragedy of married life. So I
just claimed I was at the first night,and then and there wrote, my own playand acted it, and even though my wifedidn't like the way the story turned
out because I won, the rest of the
sorority now look on me a> V K. play¬
goer and first nightcr, and Ike Bismuth
asked mc the other day if 1 I
Tolstoy could do a scenario for RobertWarwick. Hoyt Street! Hoyt Street!Lady, don't jostle, that policeman!"'Why, the motion pictures would
mean no more than a lot of these
streetcar cards without the sub-titles.
And I'm going back to moving picturesbecause they aie older than the drama

yes, by thousands of years In 7000B. C. we had the Sumerian pictograph,and if you don't believe it write aletter to any beauty .-cniist editor.Then pictures of objects stood for thethings themselves, a house for a house.
a jug of wine for ,i Volstead wabbl« a.".
eye for wisdom; ana if you want to fol-1-"T the old Sumerions just add a black
eye to your sub-title for "The FirstYear." Even to-day the labo>- unions

At the Rivoli

Claire Windsor in "To Please
One Vi oinan"

do a Sumerian for power by u,.
copy of Jack Dempsey's right arm. Thenwhen the original Sumerian artists be¬came ncwspa./vr cartoonist:-; they hadto use sub-titles to show what thevmeant. That's the origin of the sub¬title. And later in 500Ü B C. old

At the Rialto

Bebe Daniels in "'Oh Lud,.
Lady!"

Rameses, the cigarette monopolist,¡started using sub-titles t«.
hieroglyphics. It's a long story, Nevint| Street! Nevins Street! No. not Nor
cissus.Nevins! Lady, youi little boyi¿ losing his sub-title.

"'But. I'm for the sub-title. ITa
play "One" at the Belasco needs on
and Rudyard Kipling's poem "If." Whydon't you write a play and ca if "Bu

If" and you won't have to apolog zc
fui' sending if to the camphor. Its .«

great i.ica. this putting on motion pi.
tures for us guards. What they want
to do is to give us plenty of travel pic¬tures to satisfy th< wanderlu w«
don't travel enough in the
don't care what lands or

show us as long as
a!' right. J haven't seen !'
for six years and do«,
it's been moved or not, but
them show us a picture, '

what it 5, make it the Pris
at the 'Tombs and sub-title it II...'
Bridge and I'll :_ro home happy. Si
what, does the new e loo
like? I'd ¡ike to see a motion pictur«of it going up. It's information vt
need down here. I haven't been up for
air in daylight for six year:. I t.
Statue of Liberty lighted up? M
Avenue- no, not Pacil tic.all
off before the tide comes in!
"'Wait a minute ; her'

boss of the social welfare
boss, when do you start ion pâ¬
tures for us guards V
"'Next Saturday, midniglthe boss.
" 'Great! What's th« goii

to be.Douglas Fairba
" 'Xo. sir,' said t he I

informative---it will "1 Iff
provement Under !

.' 'Any v.ar tax "."
guard changed
st:ck to thes« subw titles,' h«
end« .1

«

Riesenfeld Gives Musical
Comedy Adaptation ;»«

Rialto Theater Novelty
Seteen musical mi ¦¦ r¦

on Broadway. Hie
to F «.ieh an enterta
presentation at he

¡"Oh, Lady, Lady!"
play of the Frinci

| this week, begin .ling
YS'hcii Realart 1';.

play for he .-?.<

writing the
< 'ampbell d

..- bool .¦

1'. ti. \\ odel ouse
Jerome Kern's mu

e atti'actions
tion could not wa.
problem for
which Cue camei t arl

But it was not a pi Hup«
Riesen' d. H< ha
tra for : hi intei prêt
music; so he < -.-

Baer, who arra
music for manj s«
;; e RUisenfeld th
the original

ve i
h tory o

\ selections fron nuitj-of ti;.:- orig n .'«7!';
iny he popular "Bride «ma
which
...- ..I c Prii cess.
The Boltoi w '¦¦ ^

recalled, told of
cations wl yf-''
after the pathetic r»ai
.' r! and a fat bi
now a clever
i.ro|) in on her fon '

i; verj da
wedlock.
minute or
bridgroom worrying ai
t..-;,- victim !.. 4 ¦'.
tic-due--
teers for the rôle o

In the cast o "< '.

B.-be Danieh. : day Ba
on e stage l!*.

«n Ford, as Hal« ^ .;
Hiers, Will ighb>
Woods, as Wollj
Langdoii, ¦¦'¦.. .Fan
Doud, as Alec Smar orter.

Parker's Special Producticat
Albert Barker, who

ing Norma Talmaclgo in her last tw»
productions, ha sig n« ...

\% Joseph M. S< nek whci
will make a Bcries ol special produ-"-
lions, all to be taken from
books or nteys. Mr. Parker is at pres¬
ent directing Miss l'almadg«
t'aradise." ound On f- ''.

e pie, l)y Andrew Sout
direct Norma in "Smilin'
Allen Langdon Mart
which Jane Cowl wat starred U ¦'¦'

\\ ay.

New Louise «Lovely Pieturc
"Whilo the l>e\ i] ¦.. ';'Louise Lovely's next vehich

for Fox Films. The pictui - has pr< "

ously been known as " he l
ers. W lliam Scot will be
Lovel] 7 leading man.


